
Future Masters: Contemporary Authority in 
Shigaraki, Iga & Seto 

In Japan, ceramic history is not abstract. It is inherited. In Shigaraki, Iga and Seto, 
clay remembers, kilns remember, families remember. 

Future Masters: Contemporary Authority in Shigaraki, Iga & Seto brings together 
three artists working at a pivotal moment: Katsunori Sawa, Takashi Tanimoto, and 
Makoto Yamaguchi. Each is the son of a master potter. Each has lost his father. 
Each now carries forward both the authority and responsibility of lineage. 

This exhibition considers how regional traditions endure — not through repetition, 
but through disciplined evolution. 

Shigaraki – Presence and Material Truth 

Shigaraki clay is coarse, feldspathic, and resistant to refinement. Its strength lies in 
its honesty. Historically used for storage vessels, it became central to tea culture 
precisely because of its rugged integrity. 

Katsunori Sawa works directly with this material reality. His vessels possess 
gravity. Thick walls and grounded forms allow feldspar inclusions to erupt during 
prolonged wood firing, creating scarred and crystalline surfaces. Yet beneath this 
density is precision: shoulders calibrated, rims resolved, proportions quietly exact. 

Sawa does not attempt to civilise Shigaraki clay. He clarifies its monumentality. His 
work commands space through mass, not spectacle. 

Iga – Fire as Structure 

Iga ware is inseparable from the anagama kiln. Natural ash deposits, vitrified drips 
and scorched textures are not surface decoration; they are evidence of 
transformation. Fire shapes the work as decisively as the hand. 

Takashi Tanimoto approaches this volatility with restraint. His vessels retain Iga’s 
blistered skins and glassy flashes, yet their forms are measured and composed. 
Kiln placement, orientation and firing cycles are carefully considered. The drama 
remains, but it is structured. 

Where Iga can appear untamed, Tanimoto reveals discipline. Authority here is not 
theatrical. It is controlled. 



Seto – Surface and Intelligence 

Seto distinguished itself historically through glaze innovation. While Shigaraki and 
Iga emphasise the raw dialogue between clay and flame, Seto developed 
sophisticated glaze traditions — celadon, ash, iron — making surface a site of 
technical and aesthetic enquiry. 

Makoto Yamaguchi extends this lineage with clarity and poise. His forms are 
exacting; his surfaces subtle and layered. Tones shift under light — ivory to smoke, 
olive to umber — revealing depth rather than spectacle. 

Not all of Yamaguchi’s works rely on wood firing. Instead, his authority emerges 
through material intelligence: an understanding of glaze chemistry, proportion and 
restraint. His vessels hold stillness. They invite close attention. 

Inheritance and Continuity 

All three artists share a profound reality: each lost a father who embodied his 
region’s tradition. In Japanese ceramics, the father is often teacher, critic and kiln 
partner. Loss is therefore both personal and professional. 

To continue working within the family lineage requires resolve. One must honour 
the inheritance without becoming confined by it. 

Sawa, Tanimoto and Yamaguchi have internalised the grammar of their regions — 
clay body, kiln practice, firing philosophy, surface language — and now speak it 
fluently in their own voice. Their work does not replicate the past; it extends it. 

Authority in Japanese ceramics is never self-proclaimed. It is recognised gradually 
through consistency, technical command and time. What we encounter here are 
artists entering maturity — where evolution feels assured rather than 
experimental. 

Why It Matters 

Outside Japan, the dramatic surfaces produced by wood firing can be 
misunderstood — read as accident rather than intention. Within the aesthetic 
framework shaped by tea culture, these marks are records of encounter: clay 
meeting flame, control meeting unpredictability. 

Yet Japanese ceramic authority is not defined by a single firing method. It resides 
in disciplined material understanding — whether expressed through wood-fired 
transformation or through the refined intelligence of glaze. 

Shigaraki, Iga and Seto are not static traditions. They are living systems sustained 
by artists capable of carrying them forward with clarity and strength. 



In Conclusion 

The title Future Masters recognises trajectory. 

Katsunori Sawa anchors Shigaraki in monumental presence. 
Takashi Tanimoto structures Iga’s fire-born intensity through restraint. 
Makoto Yamaguchi refines Seto’s surface tradition into contemplative precision. 

Together, they represent continuity without stagnation — regional authority 
evolving with humility and resolve. 

What stands before you is not defined by one technique or kiln. 

It is succession made visible. 
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